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sonatas by Leopold KoZeluch (1747-1818), whose
works form an importent bridge between Hayan
ond Beethoven. They will run to four volumes
ond by being ordered by date of publication of
the criginal print, the development of KoZeluch's
style and transition from clavecin to plano
forte may be the more readily cpprecioted.
His sonatas were published in Vienna, Parls
and London, and copies were 1o be found
not only in the best libraries throughout Ewrope
but also in the USA and Benares. Although
William Newman mentions some 100 sonctcs
for keyboard solo in his History of the Sonatfa
vol 2, Christopher Hogwood has revised
the figure substantially downwards to 50.
Volume | contains 12 from op. 1 to op.
10, with Velume I o further 12 from op. 13 1o
op. 20. Most are in three moverments in the
fracitional order of fast-siow-fast or medium,
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(although Allegro is sometimes qualified by
moderato, and allegreffo wams about too fost
a tempo; other qualifiers include molto and
maestoso) no. 6 in C Minor opens with a Largo
that leads info o poco presfo, finishing with an
Allegrefto In C Major, no. 7 has a Menuetto as
its midale movement. Sonata 16 opens with a
largo that leoads info an Allegro molfo before
G recapitulation of the cpening of the Largo,
folowed a Rondeou with a witten-out codenza.
No. 18 in A-Flat opens with a pastcrale-lke
Andante con variazion), folowed by on Allegro
maolfo, no. 19 cpens with a Largo that leads
into an Allegro agifato, closing with a Finale-
allegreffo ([@ach movement in F Minor). No. 21
Is in two fast movernents only. The Rondeou os
a closing maovement is very popular occuring
in no fewer than 13 sonatas, frequentty maorked
Presto of even, in no. 7, Prestissimo - frequently
a central section is specifically marked minore
fo indicate the treatment in the minor. Only five
of the 24 published here are in mincr keys ond
only in no. 5 is there ¢ middie moverment in the
minor . Alternative final movements are given
for sonates 9 and 10 - the former has a different
Rondo [note spelling!) and the latter an Ario
con Variatione in place of the Menuetto & Trio.
The sonatas are genesally spacious
in @ach movement with much opparent
graceful ond netural ease of composition,
the siow movements in particular being full of
beautiful long-spun, yrical, tencer melodic
lines. Texture ranges from thin two-part to full
chordal wiiting. The small number in minor keys
do have a greater sense of “Sturm und Drang”
In their tregic lines, substantially anticipating
both Beethoven and Schubert in the slow
opening movements. Thought these are plenty
of fiery passages these lock the deep sense
of surpfise and drama found in C.P.E Bach.
Throughout the sonatas there are few merely
showy passages that seem o be written to
ilustrate technical requirements from the
player in the manner of the later étude. Also
interesting Is the use of quintuplets, whether as
semiguaver groups In the first movement of
Sonata 11 os a demi-semiquaver motif that
pervades the opening movement of Sonata
12. Overall they refiect on individual approach
not dependent on previous models, ond
cover a wide range of expression from fiery
passagework to expressive cham. The player
focay must convey the subtiety contained
within the writing. There Is extensive use of Mdrky
bass, but Alberti pattems occur only rorely.
The printing is clear and well kaid-out
and there is o full crifical commentary collating
the textual variants from both printed and
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MONUSCHDE CODIES. expiainIng why he versions
In this eaition ore compasite. This mokes for
interesting recding and shows how complex the
editing and presentation must have been. The
Introduction contains an appealsal of Kokeluch's
SONQY0S 0s seen by his contemporaries and later
commentaiors, o defailed discussion of the
0igING! pXINEd SOUICES [NO MONUSCHD!S CPPesr
10 have survived) ond e Cilena 10t InCiusion,
ond helphul Information ON e INfOMeicton of
omoments as well s Ihe INConsisionCy between
cot ond cash in the engravings. An impressively
long list of librares and institutions whose
nolaings wore consulted, and also of Individuals
Wwho assisted In this project, are olso Included.
A fow of these attroctive sonatas will require
© woll-Govoioped fechnique 10 G0 them justice,
SSPOCIOly the Mony Passoges IN ociaves for
e left hand. The semiquaver aRemations
of ™isds In the fiest movement of no. 12 ore
chatenging. In adaifion, e A conciuding
Sonata 11 uses the left hand thumb s ¢ pivot
white crossing the 1st finger over up 1o a fifth,
which will sorely test small hand, Howewver,
as the compaoser himself wiote, the majority
aIe "pas difficlese” and do INGeed require o
mote Moses! cticinment with much of the fost
POSIOQEWOr SOUNGING MOS! IMPIosshve 10 the
Estener but 10ling very happily and nchurcly
beneath the fingers. This is less Gficult thon
he considerably more formidable demaonds
of Dussok or Cramer; all wil handsomely
reward the player for the time spent on them,
and fully deserve fo be regarded 10 heoard in
rechols os more than just lesser exomples of
e Classicol pediod. Fumished with o relatively
SPOING Use Of CYNOMICS, MOS! Movements wil
SUCCeed On the hompsichord Dut the fortepiono
Wil GO them Maojor justice. A Ihamatc index
10 €ach of the four volumes Is aiso Inciuded
Each volume contains seme 180 pages
of music, making them recl value for money
In these stroightened times, Christopher
Hogwood has done the composer @ real
SEIVICO In Moking these gems avalable in
SuCh G sCholarly yat occessible edtion. Al of
Kodoluch's 44 pubished soNCIcs oppoced
In Loncon curing his etime, ottesting 10
heir woll-desenved populanty ond SucCoss
me UK. Today we con make our confribution
by playing them ond raising these plecsing
and practical pieces above "music for
the lody dilettantes on the pkano®,
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